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R-614

B. Music Sixth Semester (Tabla)

Examination, 2019-2020

MUSIC THEORY

Paper - First

Time : 3 Hours Maximum Marks : 60

Minimum Marks  : 20

πá«U-•

(Section-A)

‹ÉÊÈ ©UûÊ⁄UËÿ ¬˝‡Ÿ

(Short Answer type questions)

ŸÊ≈U— πá«U “•” ◊¥ ∑È§‹ Œ‚ ¬˝‡Ÿ ÁŒ∞ ª∞ „¥ÒU– Á∑§ã„UË¥

¬Ê°ø  ¬˝‡ŸÊ¥ ∑§ ©UûÊ⁄U ŒËÁ¡∞– [3×5=15]

Note : There are ten questions in Section-A.

Attempt any five questions.

1. flÊl flªË¸∑§⁄UáÊ ÃÕÊ ÷Ê⁄UÃËÿ flÊlÊ¥ ∑§Ê Á∑§ÃŸ ÷ÊªÊ¥

◊¥ flªË¸∑Î§Ã Á∑§ÿÊ „ÒU? ‚◊¤ÊÊßU∞–
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Explain ‘Instrumental Classification’. How

many parts of the Indian instruments are

classified?

•ÕflÊ / OR

18flË¥ ‡ÊÃÊéŒË ‚ 19flË¥ ‡ÊÃÊéŒË Ã∑§ ∑§ ÷Ê⁄UÃËÿ

‚¥ªËÃ ∑§ ßUÁÃ„UÊ‚ ¬⁄U ‚¥ˇÊ¬ ◊¥ ¬˝∑§Ê‡Ê «UÊÁ‹∞–

Briefly highlight the history of Indian music

from the eighteenth century to the ninteenth

century.

2. ◊ÊªË¸ ∞fl◊˜ Œ‡ÊË ‚¥ªËÃ ∑§Ë ¬Á⁄U÷Ê·Ê ŒÃ „ÈU∞ ◊ÊªË¸

ÃÊ‹ ¬hÁÃ ∑§Ê ‚Ê◊Êãÿ ¬Á⁄Uøÿ ŒËÁ¡∞–

Give a general introduction of Margi taal

paddhati and define Margi and Deshi

Sangeet.

•ÕflÊ / OR

ªÃ ∞fl◊˜ ¬⁄UŸ ∑§Ê ¬Á⁄U÷ÊÁ·Ã ∑§ËÁ¡∞–

Define ‘Gat’ and ‘Paran’.
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3. ÃÊ‹ ∞fl¥ ∆U∑§ ∑§Ê ¬Á⁄U÷ÊÁ·Ã ∑§⁄UÃ „ÈU∞ ŒÊŸÊ¥ ◊¥

•ãÃ⁄U S¬c≈U ∑§ËÁ¡∞–

Define ‘Taal’ and ‘Theka’. Explain the

difference between the Taal and Theka.

•ÕflÊ / OR

“Œ◊ŒÊ⁄U” ∞fl◊˜ “’Œ◊ŒÊ⁄U” ÁÃ„UÊßU̧ ∑§Ê ©UŒÊ„U⁄UáÊ ‚Á„UÃ

‚◊¤ÊÊßU∞–

Explain ‘Damdaar’ and ‘Bedamdaar’ Tihaai

with example.

4. •ÊäÊÈÁŸ∑§ ÷Ê⁄UÃ ◊¥ ‚¥ªËÃ ∑§ ’Œ‹Ã SflM§¬ ∑§Ê

‚¥ˇÊ¬ ◊¥ ‚◊¤ÊÊßU∞–

Briefly explain the changing nature of music

in Modern India.

•ÕflÊ / OR

ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞—

(•) ©USÃÊŒ •Ê$»§Ê∑§ „ÈU‚ÒŸ πÊ° - ’ŸÊ⁄U‚ ÉÊ⁄UÊŸÊ

(’) ©USÃÊŒ ◊‚ËÃ πÊ° - ¬¥¡Ê’ ÉÊ⁄UÊŸÊ

(‚) ¬¥Á«UÃ Á∑§‡ÊŸ ◊„UÊ⁄UÊ¡ - ‹πŸ™§ ÉÊ⁄UÊŸÊ

(Œ) ©USÃÊŒ •À‹Ê⁄UÄπÊ πÊ° -  »§L¸§πÊ’ÊŒ  ÉÊ⁄UÊŸÊ
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Match the following :

(a) Ustad Afaaq Hussain Khan – Banaras Gharana

(b) Ustad Masit Khan – Punjab Gharana

(c) Pandit Kishan Maharaj – Lucknow Gharana

(d) Ustad Allahrakkha Khan – Farrukhabad

Gharana

5. ‹ÇªË ∞fl◊˜ ‹«∏Ë ◊¥ ©UŒÊ„U⁄UáÊ ‚Á„UÃ •¥Ã⁄U S¬c≈U

∑§ËÁ¡∞–

Explain the difference with example in the

‘Laggi’ and ‘Ladi’.

•ÕflÊ / OR

ÃÊ‹ ∑§ Œ‚ ¬˝ÊáÊÊ¥ ∑§Ê ∑˝§◊ÊŸÈ‚Ê⁄U Á‹Áπ∞–

Write ten souls of Rhythm serially.

πá«U-’

(Section-B)

ŒËÉÊ¸ ©UûÊ⁄UËÿ ¬˝‡Ÿ

(Long Answer type questions)

ŸÊ≈U— Á∑§ã„UË¥ ÃËŸ  ¬˝‡ŸÊ¥ ∑§ ©UûÊ⁄U ŒËÁ¡∞– ‚÷Ë ¬˝‡ŸÊ¥ ∑§

•¥∑§ ‚◊ÊŸ „ÒU¥– [15×3=45]
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Note : Attempt any three questions. All questions

carry equal marks.

1. 15flË¥ ‡ÊÃÊéŒË ‚ 17flË¥ ‡ÊÃÊéŒË Ã∑§ ∑§ ÷Ê⁄UÃËÿ

‚¥ªËÃ ∑§ ßUÁÃ„UÊ‚ ¬⁄U ¬˝∑§Ê‡Ê «UÊÁ‹∞–

Briefly highlight the history of Indian music

from the fifteenth century to seventeenth

century.

•ÕflÊ / OR

¬˝ÊøËŸ ª˝ãÕÊ¥ ◊ flÁáÊ¸Ã flÊl flªË¸∑§⁄UáÊ Á‚hÊãÃ ∑§Ê

ÁflSÃÊ⁄U ‚ ‚◊¤ÊÊßU∞–

Explain in detail ‘Instrumental

classification’ theory described in ancient

treatise.

2. ÁŸêŸÁ‹ÁπÃ ∑§Ë ¬Á⁄U÷Ê·Ê ŒÃ „ÈU∞ ßUã„¥U ©UŒÊ„U⁄UáÊ

‚Á„UÃ ‚◊¤ÊÊßU∞—

(•) ªÃ

(’) ¬⁄UŸ

(‚) ∞∑§ „UàÕË

(Œ) ’Œ◊ ÁÃ„UÊß¸U
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Give definition of the following and explain

them with examples :

(a) Gat

(b) Paran

(c) Ek hatthi

(d) Bedam Tihaai

•ÕflÊ / OR

≈ÈU∑§«∏Ê ∞fl◊˜ ÁÃ„UÊß¸U ∑§ ⁄UøŸÊ Á‚hÊãÃ ∑§Ê S¬c≈U

∑§ËÁ¡∞–

Explain ‘Rachna Siddhant’ of ‘Tukada and

Tihaai’.

3. ÁŸêŸÁ‹ÁπÃ flÊŒ∑§Ê¥ ◊¥ ‚ Á∑§ã„UË¥ ŒÊ ∑§Ê ¡ËflŸ

¬Á⁄Uøÿ ŒÃ „ÈU∞ ©UŸ∑§Ë flÊŒŸ Áfl‡Ê·ÃÊ•Ê¥ ¬⁄U ¬˝∑§Ê‡Ê

«UÊÁ‹∞—

(•) ©USÃÊŒ ◊‚ËÃ πÊ°

(’) ©USÃÊŒ •Ê$»§Ê∑§ „ÈU‚ÒŸ πÊ°

(‚) Sfl. üÊË ⁄UÊ◊‡Ê¥∑§⁄U ¬Êª‹ŒÊ‚

(Œ) ¬Áá«UÃ ªÈŒß¸U ◊„UÊ⁄UÊ¡
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Give the life-sketch of any two of the

following players, highlight their playing

characteristics :

(a) Ustad Masit Khan

(b) Ustad Afaaq Hussain Khan

(c) Late Shree Ramshankar Pagaldas

(d) Pandit Gudai Maharaj

•ÕflÊ / OR

ÃÊ‹ ∑§ Œ‚ ¬˝ÊáÊÊ¥ ∑§Ë ÁflSÃÎÃ √ÿÊÅÿÊ ∑§ËÁ¡∞–

Elaborate the ten souls of the Rhythm.
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